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] tant that freeg the siave. sttt g e worisl  back
H. A L af A ;,__' ain wivantage
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. 2 : '_h o S TT'.ENHR-‘ » PIOPY F...ﬁ < f v modelling on which £0 many con.
& Fice on at 8 o'clock las Shs accepted at 7 temporary mrtists are wont to leave
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] slm of eolor, dominated
by purples, unknown the porteaits,
Here ke may be having more fun and
accomplishing less, Habit may not be
thrown off as easily as an old cont

to
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ars or re
y I8 &
hougherty's
frecdom
t sssurance,
I n par with
Homer and Sar ‘argent the
."}']ﬂ I arrocant,
and in W mpression
is carried force, real
foriee, | Juality
Mr. Doug ¥ "r tn- te men
and it may be .-M"lh o that he should
fluenced by them Jut too
+ sometimes placed upon
I s of paintera
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s,

belley

3
or out
vikich would mean fool-

¢ Ape conscior
his ..un pure
thardy '1--r|.
he [nterest born of a new medium
has ndded & new Impetus to Mr. Dough-
erty’s view of nature and not a few
new aubjects. The subjects are, indeed,

(From the painting of the school of Botticelll at the Ehrich Gallery)

MADONNA, CHILD AND SAINT

a relief from the rock and sem can
vases, 50 often resembling confetti, with
which he had been contented to play
for the last few years. Now ‘the scope
widens In every dirvction; tha vistas
| becoma those of & traveller interested

son h
His deop hrowns thkers an artlst supgests that he hasla rnnt!vn.lng relfef.
\Ir Tonetti's “Doe- |

romsthing to say. Mr, ‘u vatore s a
little mora then prom :
f WM eilt

capes convention withou 4 t
rocentricity, the ususl su hatitute. bBut
" | 'hn average specimens of the vude in
sculpture, the figures by Messrs, Pic-
cirrilll, Tonetti, Hinton and ‘1'\ﬂrl|

othors, exhanst their appeal when tl
have pffirmed & certain superficlal de T
terity.

The portraita are mors to the
Mr, Thrasher's “Fortmit of n Boy”

nortrait of u lady,
Ale Carrel

" Chester

Bﬂarh .

tiiege are a‘l. v
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animnls that add amusingiy
semble, skilful things by Laurs Gardin
Fraser, Olym io Rr'-n'r o, H.
Thrasher, E
gius und .|:'r|-'.'\‘ \. © miss th-\ I-r..'h\rl
work of art, the munifestation of teeh-
nigue plus invention.

Random Impressions
in Current Exhibitions

Early Paintings of the Wadonna—-—-—-nle ‘Modern” Move-
ment—Busts by Jo Davidson—MTr. Paul Dougherty’s
Water Colors—landscape Etchings
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tion of ancient pottery «
B. Clarke. It
and 6. At the

sey print collection, devoted to

will be placed on exhibition on December 30.
| continues through four more evening
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Anderson Galleries the fourth section of the Hal-

ritish mezzotints and stipples,
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days the sale room will witness some extraordinary dispersals. |

The

oreater interest

smaller ~!1nn~ in local galleries
‘or the moment there is a lull

will also then take on a

Religious and Secular Pictures

ex of painting® o
Madonna by masters of the fifteenth,
sixteenth and seventeenth centuries, at
the Ehrich galleries, writea an inter
esting note on topogruphical influences
n religious conception. Man apparent-
Iy is o crestare of his immedinte en-
vironment. Give him a blue hill for o
neighbor and ke wiil know that nature
ean exceed the beauti f a literal

'he initior

a

fuet: make it poxsible Tor iim lo &

knowledgo sine y in the visionary;
make a poet of kim or a mystic. Show
him that lsnd may bave s continual
battle with voracious water—a sugges-
tion that the fittest shall survive—and
you will have n man deli |.|‘ tod by the
pieture of reality tle dubious

many 12 ¥
has carried

reslism
sometimes to the degradation of ihe

His dogged

m on the wrong side of the
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andividual
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e drawn b\‘ trutl

angs the w. X pedagogue irom St Paul's 1s e & s I » i
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#%8 Ao fur as we can sec Don etz has not heen in his o & to ings of that | carpenter’s tools and a lut
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ate A s nf Brook. Ind., leit here on the 2:45 pa
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ea, from er where hie liv
3 . 11 har
lius Tannen is in Baltimore tt-fl:r- bt will have e etal]
inner at home with his family, he having 10 pia) " . iy i
Bkl : : T} | i Ay e e wil form tote. nnd 1 h 3
n Bklyn tomorrow. Thanks for the ad you gave Ihe Trib Eiamaioy his plate he gives us a
une; Julius, last week. really char g intorpretation of the
: I 1 i T ven't any
1 b id like to « mbout ties con-
Well, Mr. Cummins has been pardoned, and we should lleslons sbout t s con.
¢ forgiven for an unkind reference fo him this column made 2 N iouial e
couple of years ago. It concerned the style in which his family fonable nrt Fhe
cn taon everes
were living while he was in prison, and the assumption that e mueh tdo, geware -
had saved money enough from the wrec kage to enable them to live Seifl, ¢ nrtist! " e t
as ¥ ! 1 T8 amon t
thet way was incorrect, . st They eantiot but
M | | ", e to his nr r, recognizing
Frankie Callahan beat Harry Pierce at the Clermont Llub e ferling as well as the rar
Thursday night, and among the mysteries of journalism is The bility which he has disclosed in his
ead print
Tribune's h line, “Pierce Beats Callahan.” It in of high ideals in
. . . . finld, whose work 'l-".!ll'.l:rf' nna
This 1= the fourteenth consecutive ( hristmas Eve this Spruce- been developed with ® thoroughly ar
{ « emotis s Mr. dueques Reich
tres of Sprightliness has endeavored to put over the Yuletide greet | tistic emotion, is 'rr-.L"::lol e Reloh
Ing {n an original way, and only once n 1907 —did we succeed in o :.. Il ate of President Andrew D
"’J{ﬁ: i White, a amoolh, cap hle performance
dor mote particulariy w th ® ew 1o
i it |
And so we are reprinting by request of the managing edilor Reeyracy ..-.».H. 1 I:'r s ‘. ; ;
(| thr v ndequnts it M teieh 1t
4o was oar m. & in 1007, too—owr 1907 greeting to all readers | '- ' I b ...ql..m-_ He pussed
¥ u‘lls noweape and other contenders in the 3656-day race | from L poartral to w large t-l'lu
frer a brilli pieca of pal "1‘1{';.' Hol-
b t tr ¢ tler
C as*®! dini’s u‘-ll'if‘u ed portrait o
Merry Christmas ‘”” canvas that hangs in fhn‘l':rnnnl_.n THE OVAL MIRROR "
- o I : Museam. , That fs & pleco 0f 8L i I ¢ Richard Miller v
malis and motlem pirture (ghis Jeserved K. P. A . ;:HJ de force by one of the moatl’ “ rom the rlll"”ﬂ‘ 'h} Richard 1 it the -‘C‘dl’m')

{ they

1lhn bit of nature or of life th
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Mr. Salvatore's | fiattery, he pavs lees to fashion.

is inaignificant. OFf the fiL-
tertal truth .t makes & commaon ae

count; of emotional truth, through |
which man [s brought to very real im-

aginative heights, it takes no account
at all. It may be too litersl to be art
it is too commonpluce to give us any
shoek of beauty,
On another wall {a s fifteenth cen-
tury “Madonna, Child and Ssint" of
he schodl of Botticelli W‘ilf‘l‘l twenty-
five yeara ago might
ribed to that master
5 antitheajs to lowland re
» and reverentiul cor
. exguisite in ernftan
r . These perople are fre
rial needs, of any vulga r 8
that grotesque and
whor fa i3 an appeal f-r
Extremes may without va
yrong. Rodin's “John the
two fest on ecarth, and his
re, woo, can have served mun to
ter purpose than the perfervid esl
of an exotic Botticeili, But Raodin's
t has dignity and the “Madonna”
Y .'|nl- Steen, to whom a tavern may
too well have suggested Heaven, is
over familinr to us. Rodin suggests
a practieal compromise for s practical
opoch. This is a proof of the poas
| sion of that eficleney to which we may
be too generally addicted. We do not

KnLOowW.

Henri Met de Bles, here in a
triptyck, presents “The Adoration of
the Magi,” “The Nativity” and “The

light inte Egypt." He employs a
myrind of deu-.]‘ only they are
useful. He employe m—.rﬂ"-

, though there are pleces of this
vork, especially in the centre ﬂnru_l
that want care, that seem “r-.h ed,
The eolleetion comes Rt ®n appropri-
ute time. There are eighteen pictures
in it One of them is by Luecan
"ranach —others by the Master of the
Death of the Virgin, Jan Van Secorel;
is attributed Rager Van de:
Weyden, & name begzinning to mean
quite a Mttle in Americs. The series
of models of drapery which Schon
ganer gave with his “Wise and Fool-
sh Virgins” saeem to have served
Paolo Morande Cavazrola and Adrian
lsenbrandt, who are well represented.

At the Daaiel gallery are a number
of amall pletores in oil and water
color that range in tendency from
one end of the “modern” movemant to

\1»'1“"

faul

T
them

one to

the other. None of them is impor-
tant, {mporiant consciously at leant,
though some may have greatl slgnif-

canee. The small pleture at the out-
set !a informal-—-ased by the painter
"as the writer uses his note hook
put down without superficial polish
thoughts of the ultimate audience, to
put down with economy and precision,
has
| caught a passing fancy or suggested
a possible thesis. Here wa find him
revealing intimate idioaynerasies that

loat in the eonscionsness of the
wark These notes show the
painter as a student - disarm him, re

mova the veneer that he feels called
upen to produee 'n A larger canvas,
done so often less for Himself than for
thoae wha are later ta turn eritieal
eres upon |t The great creator is
ene whose concentration upon his
work doss away with consideration of
the possible verdict of a disinterested
| world. Ha pavs littla attention to

|

11. differsnces of climate, color, topogra-
hy, while re ‘:al"'l-g s hold upon a first

He

is rure. These works for the most [uve & ho! ibutes much to
part ars done with gusto and free- the harmo Porto
dom and for th % part aifo are Rico, t Japun,
by members o‘ th tiel Aendemy.

vould prove a trend (\f
wnner of speaking, The
dning Americean

This Ilnst
thought und a
rent galleries

ires are lile different cities

t dontain American p-"\u!a to each
its purticuls Lawzon, Prender-
< [ager, Marin, Cole-

. 1'| s;Ju'.\'acn of

rolor,

in
i the antigdarian of the

el gallery, re ented this time
smple which shows his youth-
ation for the broken colors of
4 veritable leg
nl.. ym full of fash-

Merton-—a new r.gurf

v nz of clouda
ner of Mr. ?.ru.-u h and copy-

ing of 1 plaina in the manner of
New Hop eun. Mr, Zorach iz here
and Messrs. Fisk, Walkowitz, Marin,

Halpert and Burlin

ve numbers are in the eata-

the Jo Das

idson exhibition at

ite n‘(“.j of the man-—his weight and
re of l. L] hn...r e

natt Many men
ave lout appreciably in blie esteom
imilar tests Davidson

sliows too much. There are

} of no-

perhaps— twenty-

i panels and a
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(From the sculpture by Jo Davidson

insigniticant |
their pres- |
to the need |

of

dar
i

ence

inere
for -!unr.i' . The panels at the Heinhardt Gallery)
ial of his contri- |
n sculpture. In|— ——— -
" vertlt . |
.”..n one entit led | China, Canada—*Sun and Shadow,
o uth Lake Louize"; California =nd the

tGrand Canyen of Colorade are amony
places that have given subjects to hin

o the  Nel ens ! B ',""""". vrushes. He has imada

“Dacoratit Panel,” the 'h‘ of this m:] e s WL "I s

eories nnd the n 10t palpably :1.H1 mie, | FRilEr acdinary In conception, although

wia geen At the Armory. The “Fagot ‘I‘.'I‘”"I;[“;:ﬁ;'ﬂ:lorﬁ_fl ""'”" of ITI:
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Carriers comparatively new, shows fiills. Porto Rico “Rie 1'.‘_,,”._"’..

| — = “Kowloon,” “Hilla 'Round Kioto" and
; “Grey Day, Bowkiver.,”

The exhibition of landscape etehings

] it the Keppel Gallery, a mine of roots

d and resuits, gives both entertsinment

and instruction. Mr. Zigroseer, whe

¥ arranged wnd ontalogued the collg

tion, hax done his work well so well

that we may bhegin with Direr and

Albrecht Altdorfer, to whom land-

wape was n white page upon which to

write phantasies suggested emation-

allv, und end with men like Herman

and 1), Roth, whe

dure to b e page of land-

h the of humnanity

w .' Diirer, Altdorf-

singer and Lauter

iek are .v'-f—} " [-rr'ndﬂ to the piu_\-.

I'he ;aul)' begine with the “fathers of

landseape etching,” Ulaude and Rem-
' brandt nIlll Rembrand®, hers in such
pintes us “Six's Bridw " “Landgcape

with Men Sketehing,” “The Mill" "d

Cottage with White Palings,”
dd ceem to be a father unbeaten
a wast i.‘ -4:'!.udho!' nronn& in all
shapes an : o go on: Jacques
GEORGE LUKS ‘allot, Lucas van Leyden, ‘Antoine
(From the sculpture by Jo Davidson \‘alf'rlln Adrisn Van Ostade, Jan
t the Feinhardt Gallery) Both, “Tho Great Tree": Allact van
cverdingen, John Crome, all etchers
L o f the seventeenth century; through
T;M-”Im:l reaching oot in &n almost . \,' ..; ﬁ}'l':t?:,r::-....j .:-'_'EJE':\‘D:-::.I";'!]:T‘:
flat irface for tural qualities, i s to th Y ey PR
The portraits and the wstatuettes :'J-;_'_"n,__" ¢ 'h;._'.J,"'T-,,'..”!n;:::?’:!:':-;:‘::‘
prove to 1; n capable "‘\‘h"lt‘i:m who was too perfect: Al et, l'lnuim'znj'.
and :::, Imost frant =‘_.f "dl'(‘"-" In this Appian—and the beginning of nmmn.
rclecticiem thers :--_._‘ n‘.su he li\ f!if' onism-—Jongkind., The modern mas-
: "'in'k"“" on of Is'-"'_’"'-:nn"', tera are headed in the order of the
nst Mera iy 8. Suggesiion O alogue by \--;,mqur Haden, of whoss
ynal 1t e mesneat of were Mill Pond" that lfx-l'l' of finall
tike u -ul'.‘:'i:'»' hehas .0 P, G. Hamerton, said: “With
for the cd "of his k""' the single exception of one plate by
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